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Ohen v akademickém akvariu.

Marek Trizuljak. Spoluzak z vysoké skoly. Malit,
sklar, fotograf, muzikant, restaurator, basnik,
kamarad, obétavy kolega - to vSe télem a du-
Si. Na poc¢atku byla barva a typicky slovensky
temperament. Marek se od nas ostatnich odli-
Soval barevnou vypjatosti, odstiny ohnivé cer-
vené a zZluté ve vasnivém kontrastu se zelenou.
Krajiny a kompozice plné Zaru, lasky a napéti
si pamatuji dodnes. Leckdy mu vSak byly vyci-
tany a setkavaly se s nepochopenim. Markovi
vSak talent nedovolil sejit z cesty.

Marek Trizuljak je vyborny kolorista a sv(j nédzor
si vzacné ustal. Dokazal také zhodnotit a rozvi-
nout praci se sklem, které se od stiedni Skoly
po uréitou dobu studii na Akademii vytvarnych
umeéni musel tak trochu vzdat. A pravé tady,
kromé zminéného slovenského temperamentu,
tuSim Markovo poslani. Tu vyhen sklarské pece
a prisloveénou barevnost.

Zvlastni, provokujici a tajemné seskupeni tva-
ra a skal, barevnych driz a krystald v Marko-
vych malbach vnimam mimo jiné i jako ces-
tu ke sklarské praci. Pravé tam se jeho tvorba
Uzasné osvobodila, my3lenky a sdéleni obraz(
pretavily, posunuly dal a znovu zhodnotily ve
sklenénych objektech. Tam opét zhnou a sviti
— diky materialu snad jeSté intenzivngji.
Myslim, Zze dnes z pohledu takzvaného stfedni-
ho véku (jehoz Skatulka zacina byt trochu tés-
na...) a za témér tricet let od spolec¢nych stu-
dii mohu vyjadFit svij kolegialni obdiv a uzna-
ni nejen Markové tvorbé, ale také jeho intelek-
tu, manazerskym schopnostem a znalosti své-
tovych jazykd. UpFimny pratelsky obdiv tomu,
jak na sobé a s tim soucasné i pro ostatni
neustéale pracuje. Také radost, e jsme z(sta-
li v kontaktu jako pratelé a kolegové a setka-
vame se na spole¢nych projektech a vysta-
vach u ndas i v zahranici, které Marek vétSinou
vymyslel, zprostfedkoval, ptes fadu obtizi usku-
tec¢nil a dotahnul do konce v podobé skvélé
fotodokumentace a redakéni Upravy katalogu.
Malokdo z naSich kolegh malii ma tak Siroky
tvardi zabér jako on. Markovy realizace v po-
dobé vitrazi, reliéfl z taveného skla a sklené-
nych plastik dotvafi duchovni atmosféru nejed-
noho cirkevniho prostoru. Mdj obdiv maji geo-
metrizované vitrdze plné jasu a svétla ,Gloria
in Excelsis Deo” v kostele Svaté Rodiny v Lu-
hacdovicich, nebo barevné masivni sklo sviti-
del pro kostel v Kochanovcich. Realizace znam
z katalogll. Zrod a pfipravnou praci z Markova
ateliéru v Seniéce na Hané, kde ziji a pracuji
spolu se Zenou Mirkou, moji celozivotni kama-
rddkou, restauratorkou a malitkou.

s g
g

- .'-F- iy
¥ -' e

Krajina vzpominek / Memory Landscape
1992, olej na platne / oil on canvas, 45 x 52cm

~Za ocima” vidim siluetu obrovského jasanu,
ktery majestatné strazi zeleny atriovy prostor
statku, oblouk nadherné kvetouci vistarie nad
kamennym stolem. Doznivaiji pisni¢ky, vynofu-
ji se spolec¢né pfibéhy a zazitky, zni spolecny
smich. Nejvétsi bohatstvi. NaSe spole¢na cito-
va pamét.

The fire inside an ,academic’ aquarium

Marek Trizuljak. Fellow student from universi-
ty. Painter, glassmaker, photographer, musici-
an, restorer, poet, friend, devoted colleague —
it's all body and soul.

From the very beginning there was colour and
renowned Slovak temperament. Marek, unlike
the rest of us took colour by the horns, with
shades of fiery red and yellow hues passiona-
tely contrasting with greens. Landscapes and
compositions full of warmth, love and inten-
sity remain full in my memory to the present.
Although mutual understanding was at times
strained, Marek’s talent in no circumstances
veered from it's goals.

Marek Trizuljak is a conductor of colour bril-
liance standing well beside his motives. As
well as this, Marek showed a great amount of
appraisal and development in glass making in
which he devoted time and energy to through
secondary school to Prague’s academy of fine
arts. And here, coupled with the aforementio-

ned Slovak temperament | see Marek’s missi-
on, both proverbial colour richness of paintings
and the heat of glassmaking furnace.

Original, provoking and mysterious arrays of
forms, rocks and crystals presented in Marek’s
painting works take a journey leading up to cre-
ation of our artist’s glass sculptures. The fre-
edom of expression released by this medium
is valorised creating a new level in expressi-
on thus complimenting the glass work along-
side. This process of creation ignites the con-
text of art making a more intensive experience
of medium.

| think that from my position of observan-
ce today, during our so-called middle years
(of course it's difficult to pigeon-hole such
a term), 30 years after mutual studies toge-
ther, | have to take my hat off to Marek’s intel-
lect, managerial competence and all round
knowledge including language skills running
alongside his fine art forte. This praise is from
a friend and from the heart for the way Marek
works contributing to his work and the people
around him. This takes me on to mention the
pleasure | have in contact with our artist up to
the present by means of friendship and mutu-
al art shows both national and international in
which Marek has mostly engineered. The work
doesn’t only stop with the completion of art
shows but Marek’s energy goes often into the

creation of well documented, comprehensive
catalogues which is greatly appreciated. Few
artists have achieved this quality and scale of
work. Marek’s relief works by means of mel-
ted glasswork takes on a spiritual atmosphere
divided up into religious quarters. My admirati-
on of the geometric stained glass windows full
of light and brightness takes the form of ‘Gloria
in Excelsis Deo’ in the church of Holy Family in
the spa town of Luhacovice alongside the large
scale lustre piece taking pride of place in the
church of Kochanovce. This execution | also
followed thanks to the catalogue.

Genesis and preparation of Marek’s work takes
place at our artist’s atelier in the village of Se-
nice na Hané, where he lives with his wife
Mirka, my lifetime friend, restorer and painter.
Behind the eyes — in my “inner vision” gives me
a silhouette of ash tree majestically guarding
the green courtyard steadying, with an arch
giving a wonderful display of flower wisterias
above the stone bench. Fading songs emerge
into mutual stories and experiences amongst
the sounds of our laughter. The utmost riches
of our memories evoked together.

Zdena Hohmova

16.12.2008 in Brno.
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Svatba / Wedding

1980, olej na platné / oil on canvas, 33 x 55cm



Sklafska tvorba M. Trizuljaka ma koteny ve
studiu na Stfedni umélecko prdmyslové Sko-
le sklafské v Zelezném Brodé v letech 1968-
73, v oboru hutniho tvarovani skla, pod vede-
nim prof. Pavla Jezka. Zakladem Skoleni zde
byla, kromé nezbytného zvladnuti technolo-
gickych postupl, dikladna kreslitskd a so-
chatské pfiprava zacilena k principdm vystav-
by tvaru a k citu pro material. Pavel Jezek vedl
své zaky k hlubsi vytvarné erudici podlozené
orientaci nejenom v historii uméni, ale také
v otazkach soucasné kultury, mySleni a sty-
lovych proudl. Soudéasti vyjime&ného genia
loci Zelezného Brodu byla v tomto mésté Zijici
a tvofrici autorska dvojice Jaroslava Brychtova
a Stanislav Libensky. Studenti sklarské Skoly
méli u nich vzdy oteviené dvefre, jak ke kon-
zultacim a korekturam studijnich praci, tak i pfi
hledani vlastniho umeéleckého smérovani a tri-
beni nazorl. Tyto vlivy a Zivotni situace byly
pro Marka Trizuljaka natolik silné a podstatné,
ze dodnes tvofi zakladnu jeho sklarskych névra-
td, v jejichZ ramci se postupné stale vice vénu-
je sklu jako materidlu volné ateliérové tvorby,
a to zejména od druhé poloviny 90. let 20. sto-
leti. V té dobé zac¢ind skladat vrstvené a sta-
vované ploché sklo do prostorovych kompozic
s monumentalizujicim, architektonickym nade-
chem. Vytvari série modrych a bilych krychli,
dvoudilnych ¢i tfidilnych stél a pyramidovych
objektl, které poprvé vystavuje ve vét$im sou-
boru v 1été r. 2001 v Ledeburskych zahradach
Prazského hradu a na mezinarodnim vytvarném
symposiu v Teplé u Maridnskych Lazni. Pro
tyto prace je charakteristicky jednoduchy tvar
s citelnou obrysovou linii, odlehéeny vzdus-
nym vnitfnim prostorem a vyuzitim typickych
vlastnosti sklenéného materialu, jeho kfehkos-
ti, svételnosti a optického vjemu odhmotnéni.
Dokladem takové koncepce mohou byt tfeba
dila Jakoblv Zebfik, Kubus a Pyramida. Obdobi
od roku 2005 pak ptinasi postupné soustiedeé-
ni zajmu na tvorbu hmotnéjSich tavenych plas-
tik, jejichz zakladni tvarové principy navazuji na
predchozi fazi vicedilnych kompozic s prostoro-
vou kontrapozici, tvarovymi prliniky a zmnoze-
nim vertikalnich stél. Autor pfitom uprednost-
nuje prezentaci tavenych sklenénych skulptur
ve stavu surového odlitku, pokud mozno témér
uplné bez dalsich zasah( jako je brouseni a les-
téni hran a povrchd.

Obsahova vychodiska tvorby M. Trizuljaka, pra-
ce ve skle nevyjimaje, spocivaji ve zkoumani
niternych témat kiestanské duchovné - filo-
sofické orientace a v ové&fovani postupl jejich
ztvarnéni do jednoduchych zakladnich forem
skytajicich moznost volnéjSiho vykladu, bez

prvoplanové naléhavosti. Finalni tvar je vysled-
kem dlouhého promys$leni a ovéfovani ve vét-
§im poctu variant. Stavebnost sklenénych plas-
tik ukazuje navaznosti na vytvarnou zkuSenost
autorova otce, sochafe Alexandra Trizuljaka,
zvlasté v jeho konstruktivistickém obdobi ze
60. let 20. stoleti. A zaroven je vidét, ze mal-
by Marka Trizuljaka z 90. let mnohdy uz pfi-
pravuji cestu k prostorové koncipovanym sklar-
skym objektim.

Trojice / Trinity
2006, 57,5 x 25 x 20cm

Glass creations

M. Trizuljak’s roots in the world of glass sculp-
ture stem from earlier studies at the high scho-
ol of industrial arts in Zelezny Brod from 1968-
73. These studies took place under the dire-
ction of Professor Pavel Jezek in the dept.
of glass works and sculpture. The basis of
these studies apart from the necessary skill
acquirements were the more involved pro-
cesses of enhancing one’s journey from the
drawing board up to the final piece whilst hol-
ding an identifiable feel for the physical mate-
rial. Pavel Jezek not only exposed his stu-
dents to the wonders of art history with the-
ir various applications through time, but con-
centrated on present times with contempora-
ry waves coupled with their implications and
questions. A key element to the genius loci of
Zelezny Brod were the inhabitants and active
(also world renowned) artists named Jaroslava
Brychtovd and Stanislav Libensky. Students
from the glass-work art dept. always found
a welcome and open door to this pair always
willing to give invaluable consultation and criti-
que assistance thus having a profound impact
on the academic destiny of the students.
These influences had such a profound effect
on Mark Trizuljak that, since the mid ninete-
en nineties the studio has served specially as
a home of glass dedication. During this time
the artist began creating compositions of glass
layers breathing monumental and architectu-
ral elements. Mark’s further creations took the
shape of cube forms in a series of blue and
white accompanying two and three part ste-
les / pyramidal pieces which were given pri-
de of place amongst a larger array in the year
2001 at “Ledeburské zahrady” (“Ledebourg”
gardens), part of the Prague castle complex.
Afterwards, contiuously throughout 2001, the-
se sculptures were shown at the international
symposium at the Teplda Monastery, near the
spa town of Maridnské Lazné. For this type of
work we can observe a characteristically sim-
ple shape with clear outlines allowing a relie-
ving inner space complimenting the substance
of the glass material. The delicacy, light har-
mony and optical sensation of the immateriali-
ty is used to full potential reminding us of the
concepts used in the creation of the works
“Jacob’s ladder”, ,Cube” and ,Pyramid”. The
years following 2005 saw a considerable incre-
ase in sculpting activity with regards to the lat-
ter sculpting materials, with focus on the mate-
rial’s natural make-up coupled with the boun-
daries of application in intersecting forms, har-
monising the space surrounding and simulta-

neously piercing the vertical stele forms. It's
worth stressing that wherever possible, Marek
goes to great length to allow the raw materials
to express their original, natural qualities possi-
bly without applying further form manipulation
or rounding / polishing of the surfaces.

The recurrence of M. Trizuljak’s glass works
are, without exception incumbent with the
inner theme of Christian based spirituality, phi-
losophically oriented in authenticating the uns-
poilt simple sculptural form in conveying a wide
possibility of observer interpretations devoid of
a preconceived urgency. The final form is the-
refore the result of a journey through a num-
ber of thought process sources stemming
from a rich number of variants. The process
of sculpture formation is seen in a wider pictu-
re when taking in mind the experience of our
artist’s father, the sculptor Alexander Trizuljak,
especially his constructivism period from the
last century’s sixth decade. This coupled with
Marek’s painting period in the ninth decade;
it brings us nicely to the path of which these
important eras have laid up to the conception
of the artist’s glass creations.

nahore / above:
Plastika Brana na vystavé sdruzeni Q v Brné, 2008
The sculpture Gate at the exhibition G-Revue, Brno, 2008
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Malifska tvorba je hlavni oblasti umélecké
c¢innosti Marka Trizuljaka, a to nejenom diky
studiu v ateliéru monumentalni a figuralni malby
u prof. Arnosta Paderlika na prazské Akademii
vytvarnych uméni (1975-1981), ale predevsim
ve smyslu dlouhodobého, vice nez tficetiletého
zamereni pravé na tento obor. Na tomto misté
nelze nezminit ovlivnéni rodinnym prostfedim
(silnymi tvlréimi osobnostmi rodi¢l, sochare
a malitky Alexandra a Evy Trizuljakovych), kte-
ré se zrcadli v Markové tvorbé a disciplinach,
jimz se vénuje. Charakteristickd je u néj pra-
ce na nékolika paralelné se odvijejicich okru-
zich, coz se v malovani profiluje zfetelnéji, nez
u ostatnich aktivit. Primarni v§ak neni z vngjs-
ku vedena, programovéa volba zanru (krajina,
figura, atd.), ale vnitfni pohyb, silny osobni
zazitek, ktery si nasledné hleda cestu zachy-
ceni v urc¢ité konkrétni formé. Trizuljakovy kra-
jindfské a figuralni cykly se zpocatku vyvijely
samostatné, ale postupné doSlo k jejich vza-
jemnému prolnuti v obsahlém souboru ,Clovék
a krajina”, jemuz se malif vénoval v obdobi od
poloviny 80. let az pfriblizné do roku 1995.
Krajina zde neni zachycena v malebné impresi
prchavé atmosféry, ale spiSe v urcitém nehyb-
ném stavu, v okamziku zastaveni a premita-
ni nad podstatou a cilem existence. Zvolena
scenérie je pramétnou lidského dé&je symbo-
lizovaného pfitomnosti postav, at jiz osamé-
lych (Na bfehu, Balada), ¢i v menSich sesku-
penich (Dvojice v krajiné apod.). Specificka
expresivita t&chto vyjevl je umocnéna barev-
nym podanim, mnohdy orchestraci na téma
jednoho &i dvou pfevazujicich ténd, a svétlem,
které pronika do prostoru obrazu jakoby smé-
rem od divaka, na zplGsob svételného zéables-
ku. Paralelné s tim se také rozviji druhé téma,
v némz je krajina vice utvafena vyraznymi zlu-
tymi, ¢ervenymi a oranzovymi tény a prostou-
pena jakoby vnitfnim vyzafovanim, nezavislym
na atmosférickych jevech. Lze fici, ze Trizuljak
pracuje na vlastnim, osobitém typu ztvarnéni
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krajiny jako obrazu zakladnich soufadnic lidské-
ho byti, jeho smyslu a uréeni ve vztahu ke kon-
krétnimu c¢asu a prostoru.

Toto pojeti ma své prameny a navaznos-
ti, zejména v téch proudech evropské malby,
v nichz nejde v prvni fadé o vedutu jako tako-
vou, ale spiSe o vnimani prostoru krajiny, s je-
jimi svételnymi Ukazy, barevnosti a morfologii
jako dgjisté lidskych osudl, emoci, dramat a vi-
zionatskych zablesk(, v existencialnim, &i az
magickém ponoru, ale také v duchovnim a filo-
sofickém hloubani.

Zminéné vlivy jsou mozné vice vnimatelné
v pocatcich Trizuljakovy tvorby. Plati v§ak, ze
se do ni neprojektuji cestou pokusd o pfimé
napodobeni stylu oblibenych autord, ale spi-
Se skrze hledani vnitfnich souvislosti a moz-
nych rezonanci. Jednim z podstatnych zdroji
je nepochybné misto, kde autor Zije. Rovinata
krajina okoli Olomouce se znatelné promita do
celé fady jeho obrazd.

Téma vztahu ¢lovéka a krajiny se pozdéji vyviji
k novému rozélen&ni do samostatnych okruhd.
V jednom z nich se lidska postava zacina zveét-
Sovat a pfemistovat do centra, ¢asto v podobé
pyramidovitého bloku (Stdanska pieta, Vanoce,
Madona, Pieta se zlutym mésicem, Trojice). Ve
druhém okruhu se postupné osamostatnuji sty-
lizované jehlanovité a obloukové uUtvary az do
miry, kdy zaujmou témeér celou plochu obra-
zu. PAvodni krajinny rdmec se vytraci a promé-
nuje se na obecny, blize nespecifikovany pro-
stor. Barevnost, tvaroslovi a stavebni principy
pozdéjSich praci pak pfedznamenavaji cestu ke
sklarskym objektdm a realizacim.

Obdobi na prelomu dvou tisicileti prinasi
Trizuljakovi posun v malifské tvorbé, ¢i presné-
ji v hleddni obrazu po jinych cestach. Uéast na
mezindrodnich symposiich v klastefe Tepla u
Marianskych Lazni pravé v této dobé (konkrét-
né prvni dva ro¢niky, 1998 a 2001) mu otevira
nové podnéty. Ve zdevastovaném objektu klas-
tera, ktery se zac¢ina znovu probouzet k Zivotu,
odkryva Trizuljak paralely s kiestanskym posel-
stvim o obéti, utrpeni a vzkfiSeni. Tvofi pak
cykly jako Veroni€iny rousky a Otisky, pozdé-
ji téZ Transfery, Litanie a VzkfiSeni, jejichz
zakladem je sejmuti poni¢enych povrchovych
vrstev z predem vybraného mista na zdi tech-
nikou podobnou restauratorskému transfe-
ru. V téchto otiscich, aplikovanych na ru¢nim
papiru ¢i platné a pozdéji dotvorenych mali¥-
skymi vstupy, vnima jejich autor urcité analo-
gie s davnym konceptem ikony, ktera jakoby
byla hmotnym otiskem viditelného, jez odka-
zuje k dal§im, podstatnéjSim, i kdyz méné zjev-
nym skuteé¢nostem.

Painting art work belongs to the main field
of creativity for Marek Trizuljak, not only stem-
ming from the guidance of the monumental and
figurative painting atelier under Prof. Arnost
Paderlik at Prague’s Academy of fine arts (1975
— 1981), but mainly due to more than thirty
years of dedication to this area of the art world.
Furthermore we shouldn’t overlook the influen-
ce handed down through the family art histo-
ry, namely sculptor Alexander and painter Eva
Trizuljak, of which work Marek owes a lot with
regards to creativity and discipline. The chara-
cteristic of the Marek’s work draws a number
of parallels with an ever unwinding radial com-
position thus giving a more distinctive pain-
ting profile which is evident in further works.
The primary aim isn‘t in the genre whether it
be a landscape composition or figurative pie-
ce of work for example, but more concentrated
on inner movements of thought, tying together
with strong, personal experiences growing up to
a crescendo of capturing the concluding form.
Trizuljak’s landscapes and figurative series take
on an independent course at the beginning step
by step taking on a more reciprocal permeation
as seen when viewing his collection of Clovék
a krajina” (Man and landscape), created during
the period starting at the open of the 1980’s
continuing up to the year 1998. As opposed to
creating a volatile atmosphere, we can see that
these works offer a more contemplative, cal-
mer sense of existence. The scenes give a pro-
jection plane of human history in a more pre-
sent form of isolation (“On the bank, ,Ballad”,
or “Rainbow”), as in smaller configurations
(“Twosome in the Countryside”, “Evening pra-
yers”, “Wedding”, to name but a few). Specific
expressive components of these scenes are
aided by an orchestration of sole / couples of
prevalent colour applications giving strong light
effects, of which the area is penetrated from the
viewer’s position by means of colour glimpses.
It is therefore worth stressing that the scenes in
front of the viewer are created by Trizuljak’s per-
sonal interpretation by means of human existen-
ce angles of concrete time and space.

Looking from the perspective of a more general
scale, we can see that this way of conception
has its roots in European art history, especially
when the artist is not concentrated solely to the
simple, aesthetic landscaping, but he uses the
scenery with its colour light contrasts and mor-
phology as a venue for human fate, emotion,
drama and visionary glimpses within the realms
of existentialism. As well as magical immersion,
spiritual or philosophical depths are reached by
means of the medium.

The aforementioned influences are perhaps more
perceivable around the beginning of Marek’s
work.

One of the essential components for creati-
on is without question the home of the artist,
the plains around the city of Olomouc of which
ingredients are projected into an ever fruitful
array of work.

From the close formatted oil tones giving way
to a more expressive floor for expression (the
1980’s are particularly noteworthy) we are able
to observe a colour maturity carefully segmen-
ting itself into individual circles. In one of the-
se circles we can see a human form expanding
into the centre rather resembling a corticospi-
nal form (“Sudanese Pieta”, “Christmas”, “Pieta
with golden moon”, “Trinity”). In the second cir-
cle we observe a growing geometrical, crystal-
lic or arched configurations expanding to the
edge of the canvas. The former boundaries of
the scene’s framework petered out to form a ra-
ther general unspecified area. Colour, accidence
and creation principles of Marek’s later works
signifying the development of his art later takes
the form of glass sculpture as well as sculptu-
ral aspects in likely architectural, three-dimensi-
onal formations.

The era entering the twenty first century for
Marek signals a period in his art where in “/n
search for the image " the artist goes on a dif-
ferent journey of discovery. Participation in
the Tepld international symposium in 1998
and 2001 opened new doors for Marek with
regards to fresh stimuli. Amongst the devasta-
ted monastery ruin which was simultaneously
undergoing reconstruction this breathing a new
life, Marek found parallels with the Christian
message that comprehends not only the fragi-
lity and the disturbed state of human, the pain
and the sacrifice, but the revivification, light and
freedom as well. This led on to the creation of
a series, like “Veronica’s veils” and “Imprints”.
Later works included “Transfers”, “Litanies”
and “Resurrection”, of which damaged materi-
als were chosen exactly for the aim of restora-
tion creating a par with the resurrection theme
(experience thanks to working with wife, pain-
ter and restorer Miroslava Trizuljakova). The pro-
cesses used in these works together with han-
dmade paper / canvas transfers gave Marek an
ideal analogy with the past activities of creating
iconic art pieces whether it is immediately appa-
rent or not with regards to the images.
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Stan smlouvy / Tent of the Agreement

2002, akryl na platné / acrylic on canvas, 145 x 135¢cm

Al

Hora Promeénéni / Mount of the Transfiguration
2004, akryl na lepence / acrylic on cartoon, 90 x 73cm
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Velikonocni triptych / Easter Triptychon
1993, olej a akryl na dievé / oil and acrylic on wooden pannel, 62 x 128 cm

25



By, | e e SRR e
“AITE ';3551_| T T e Y I
B i o = S ST o M R L




..'_ " i w0
Yoo @J - ;
. . .“I;'.i

[

-nr;ﬂ, gﬂ-‘ ? "'a‘fl

§
[ 1]

i | lf'f% !

111"‘ =i

‘_"‘."-:1
‘Y
e
L =
L L)
" i
SR A
] Y r
3
i .-,

l\-.‘{ -|-

'i.'l

n 1.1
A

"T!II:_










li\,.'..ll_ -

VS

..l_'.'i.

1A, 'i:'

éni Sv. Jana / Vision of St. John

2001, kombinované techniky / mixed media, 64 x 52cm
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Velikonoce lll. / Easter ll.

2001, kombinované techniky / mixed media, 56 x 45cm
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Figuralni tvorba je jednou z oblasti soustte-
déného zajmu Marka Trizuljaka, zejména ve
volné malbé (za vSechny obrazovy cyklus Lidé
z vlaku), ale také v realizacich vznikajicich na
vefejnou objednavku (viz napf. F. VSetickou
citovany obraz Sv. Alzbéty Uherské pro kos-
tel v Dolni SG¢i a votivni obraz do krestni kap-
le v Uréicich, ¢i 14 vitrazi kfizové cesty a dre-
véné sochy svatych Svorada a Benedikta pro
novy kostel ve Hvozdnici na severozapadnim
Slovensku, 1995, komplexni vytvarnad vyzdo-
ba farniho kostela Svaté rodiny v Luhacdovi-
cich 1997-2003, anebo reliéfni sklenéné oken-
ni vyplné s motivy Zvéstovani a Vzkfiseni v ra-
né gotickém presbytafi kostela ve VySehorkach
u Mohelnice 1996).

Zakladni orientaci ve figuralni problematice zis-
kal M. Trizuljak béhem studia na AVU v Pra-
ze a diky blizkému kontaktu s tvorbou rodi-
&0, v obou pFipadech vynikajicich figuralistd.
Od pocatku 70. let Marek opakované pomahal
pfi riznych sochafskych realizacich svému otci
a po jeho nahlém dmrti v roce 1990 byl dokon-
ce postaven pred uUkol dokoncit nékteré jeho
rozpracované zakazky, mezi nimiz nejrozsahlej-
§i je monumentalni kamenny pomnik spisova-
tele Luda Ondrejova v obci Kostiviarska u Ban-
ské Bystrice. Navzdory uvedenym sochaiskym
realizacim je v8ak Marek Trizuljak mnohem vice
doma v malbé a hlavni vychodiska jeho figural-
ni tvorby jsou v malitskych a kresebnych cyk-
lech, u nichz je primarni vlastni osobni pro-
zitek. Od roku 1972 vytvari soubory kreseb
inspirovanych zazitky z céastych cest vlakem.
Postupné& tak vznikaji okruhy motivd z ekaren
a no&nich vlaka, které se rozvijeji a? do kon-
ce 70. let, kdy se stavaji zakladnou pro malit-
sky cyklus Lidé z vliaku (1979-1984), ktery byl
neékolikrat ocenén a je zastoupen rovnéz ve
vefejnych i soukromych sbirkach (napt. ateli-
érova cena na AVU, 1980 a cestné uznani na
celostatni soutéZi studentd vysokych umé-
leckych Skol, 1980, stipendium Slovenského
Fondu vytvarnych umeéni, 1983, Krajska gale-
rie v Nitfe, soukromé sbirky v Némecku, na
Slovensku a CR). Ponurd atmosféra vétsiny
téchto obrazli, se scénami z nodnich vlakd,
nadrazi a céekaren, s lidmi podivné osamély-
mi a uzavienymi do sebe, se stala metaforou
tehdejSi ,normalizac¢ni” doby s jeji pretvarkou
a odcizenim. PfedevsSim jsou ale tyto cestovni
vyjevy symbolickym obrazem hlubsiho téma-
tu Clovéka jako poutnika ¢asem. Tento pocit
je mnohdy podpofen neurcitosti prostorového
ramce, v némz lidé prozivaji jeden jakoby zasta-
veny okamzik vynoftujici se z pfisvitu tlumené-
ho noé&niho svétla. Kazdy z obraz( je zachyce-
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nim jedné urcité, autorem zazité situace a za-
jem se soustfeduje na ¢lovéka, ktery je nékdy
zpodoben jako hloubajici osamély cestovatel,
jindy zase spolu s dal§imi souputniky ve sdileni
nepohodli a stisnénosti nekone¢né dlouhé ces-
ty. V cyklu Lidé z vlaku se nepochybné objevuji
vychodiska pro dalsi Trizuljakovu tvorbu, mezi
nimi napfiklad motiv svétla otevirajiciho potem-
nély prostor obrazu (napt. Cekani na vlak) jako
pozvani a polozend otazka nejenom pro aktéry
daného okamziku ale také pro divaka.

Po relativné dlouhém obdobi vénovaném cyk-
lu Clovék a krajina se autor v poloving 90. let
znovu vraci k zajmu o figuru samotnou. Déje se
tak ve volnéjSim souboru s prevazné staticky-
mi, centralné situovanymi postavami a zjevnym
spiritudlnim akcentem. Ve zkoumani, zda a na-
kolik Ize podobna témata vibec malitsky zob-
razovat, spole¢né s hledanim odpovidajici miry
vytvarné stylizace, si v tomto obdobi Marek
Trizuljak ovéfil urcitou hranici, za niz v dané
chvili nechtél dale pokrac¢ovat. Zaroven se zde
vS§ak pevngji formuje spojitost mezi vyrazovy-
mi prostfedky malby a jejich aplikaci pfi zpraco-
vani figuralnich témat ve vitrazich do sakralni-
ho prostoru. Lze jmenovat napt. kostely v Milo-
slavovu (1999), a Suranech (2000 - 2008) na
Slovensku, ¢i kapli na navsi ve Vejvanovicich
(2004) a dalsi.

Znatelny pfelom v Trizuljakové tvorbé predsta-
vuje obdobi od roku 1998, kdy se podani figury
a ji reprezentovaného duchovniho tématu zaci-
nad proménovat smérem k vyjadfeni v naznaku,
ve smyslu svobodnéjsi, vicevyznamové inter-
pretace.

Figurative creations belongs to Marek
Trizuljak’s central art themes of activity, with
particular focus on free painting (ref.: capacious
picture series entitled “Train Passengers,” but
the public commissions as well: F. VSeticka’'s
cited work as St. Elizabeth “the Hungarian” for
Dolna Suc¢a’s church and a votive picture insi-
de the Christian chapel of Urcice, the 14 sta-
ined-glass windows of Via Cruces and woo-
den sculptures of St. Svorad and St. Benedict
for a new church in Hvozdnica, north west
Slovakia, 1995; comprehensive decorative arts
at the parish church of the Holy Family in Luha-
covice 1997 - 2003, as well as window glass
relief works portraying “Annunciation” and
“Resurrection” in VySehorky gothic-renaissan-
ce church near Mohelnice, 1996).

Elementary orientation in the demands of figu-
rative work took M. Trizuljak through studies
at AVU (Academy of fine arts) in Prague as

well as a close association through works by
his family, both parents involved with figurati-
ve work. From the early 1970s close connecti-
on with various sculptural projects undertaken
by Marek’s father, the sculptor Alexander
Trizuljak, helped the emerging artist’s develop-
ment continuing to actually completing a num-
ber of works after his father passing away in
the year 1990. Amongst these more elaborate
works include the monumental stone memorial
of writer Ludo Ondrejov in Kostiviarska, Banska
Bystrica’s region in central Slovakia. Despite
the former examples of engagement, Marek is
much more at home with painting with his main
personal experience sources coming through
by means of his painting and drawing series.
From the year 1972 our artist created a portfo-
lio of drawings inspired by his abundant expe-
rience of travelling by rail. These works took
gradually the form of night train series created
up to the close of the 1970s and became the
base for the painting series “Train Passengers”
(1979-1984), exhibited in national and inter-
national venue gathering a number of prizes in
the meantime (Atelier prize of AVU, 1980 and
Certificate of merit of the higher institute of
education 1980; Grant of the Slovak Funds for
the fine arts, 1983; Collections of the Nitra’s
regional gallery as well as private collections
in Germany, Slovakia and the Czech Republic).
These works portray a gloomy, mystic atmos-
phere in the form of passengers closed within
their own worlds alongside the aforementioned
scenes of waiting rooms and night trains bre-
athing the "normalisation” era’s hypocrisy and
estrangement. It must be said however that
this allegory wasn’t the first part of the cre-
ation’s original plan; these travelling revelati-
ons symbolise the human being as a pilgrim of
time made even more apparent through sna-
tches of time placements under the night’s dim
light. Each piece catches a different glimpse of
human study taken in the form of uncomfor-
table night conditions coupled with senses of
alienation. In the series “Train Passengers” we
see a number of references of inspiration for
Marek’s future work, for example in the form
of the open, gloomy space compositions (i.e.
“Waiting for the train,” to name just one), whe-
re the questions — and invitations too — are not
just posed for the painting roles but also for
the viewer.

After a relatively long period of working with
the series , Clovék a krajina” (“Man and coun-
try”) our artist returns once more to the sin-
gle figure during the mid nineties. Spiritually
inspired accents are quite clearly apparent in

the bulk of work where Marek has opened
a number of doors concentrating on refining
the fine art portrayal rather than moving too
quickly on. At the same time Trizuljak is able
to build on the formula of connection between
the meaningful environment of paint medium
and application through figural themes encom-
passing sacred venues of creation. It is worth
mentioning the church of Miloslavovo (1999),
and Surany - Kostolny Sek (2000 - 2008)
in Slovakia, with the chapel in Vejvanovice
(2004) to name but a few.

A noticeable turning point in Trizuljak’s work
brings us to the chapter taking place from
1998, where the application of figurative
works start to give way to conceptions of
representing spiritual themes with more open-
ness in the sense of freer, multiple significance
means of interpretation.

nahore / above

Pieta lll. (detail)
1993, akryl na platné / acrylic on canvas, 72 x 60cm
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Ucéast na mezinarodnich symposiich
predstavuje ve vytvarné praci Marka Trizuljaka
nékolik dudlezitych meznikd. Zpodatku to byla
pomoc pfi organizaci symposii v byvalém augus-
tinianském klagtefe ve Sternberku, v obdobi
let 1992-96, kterda mu otevrela, podobné jako
fadé dalSich doméacich autorl, moZnost srov-
nani a kontakty se zahraniénimi umélci. Od
roku 1998 je Trizuljak pravidelné zvan k Gcas-
ti na ¢esko-némeckych symposiich v klastere
Tepld u Maridanskych Lazni konanych v trienal-
nim cyklu let 1998, 2001, 2004 a 2007. Dale
pak byl iéastnikem obnovenych symposii v by-
valém augustinidnském klastefe ve Sternberku
(Mezinarodni symposium Mista paméti, 2005
a Cesko — dansky workshop, 2006). Na vét-
§iné jmenovanych akci spolupracoval Trizuljak
také jako fotograf a vytvofil obsahlé soubory,
které mapovaly specifickou atmosféru daného
tvdréiho setkani a podilely se na jeho vizualni
prezentaci.

Od ucéasti na prvnim ze symposii v Teplé r.
1998 se Marek Trizuljak zacind vénovat vice-
nasobné vrstvenym aplikacim a kombinovanym
technikam, jejichZ zakladem je transfer rlizné
poskozenych povrchovych vrstev zdi v interié-
ru budov v nichz workshopy probihaly. Priprava
téchto vyjadfovacich prostfedkl probéhla
u Marka v predchozich letech, kdy pravidelné
spolupracoval s manzelkou Miroslavou na roz-
manitych restauratorskych ukolech a ¢asto se
pohyboval ve znacné posSkozenych objektech.
Za vSechny lze jmenovat témeér Uplné zdevas-
tovany a na pokraji zaniku se ocitajici poutni
kostel ve Staré Vodé u Libavé, kde Trizuljakovi
pracovali na zachrané a konzervaci fragment(
fresek v presbytafi a na fotografické dokumen-
taci stavu interiéru kostela v obdobi let 1994-
96. Poetika poruseného, dal vydavajiciho ozvé-
nu plvodnich obsahl, Trizuljaka kaZdopadné
ovlivnila a nemohla se neprojevit dfive ¢i poz-
déji v jeho tvorbé. M.Trizuljak i na tomto poli
pracuje svym typickym zpUsobem, ktery zagi-
na u intenzivniho osobniho prozitku. DUlezita
je situace osobné zazitda a vnitfni mysSlenkovy
pohyb, ktery je zazitkem vyvolan. Stacilo by
popsat proces vzniku souboru ,Veronic¢inych
rouSek” ze symposia v Teplé, z roku 1998. Na
zacatku bylo setkani s objektem klaStera v je-
ho syrové, rozpadajici se podobé a premitani
o jeho historii pIné ran a ni¢eni. Odtud vzesel
napad fyzického pfilozeni kusu platna na zed,
na zpUsob ,pfiloZzeni rousky na bolavou a roz-
bitou tvar klastera”. Vysledny otisk je potom
dotvoren kresebnymi a malifskymi vstupy, az
k dosazeni uréitého ikonického vyznéni.
Rovnéz ve Sternberku (2005 a 2006) pokra-
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C¢uje Marek Trizuljak v praci na ,otiscich” a na
fotografickych cyklech, zarover ale také vytva-
i prostorové kompozice z materialu nalezeného
v misté. Pres odliSnost techniky a jiné méfrit-
ko jsou tato dila, zejména spirdlovité stoupaji-
ci pyramidovy objekt z cihel, s ndzvem ,Pamét
mista” a protahla vertikalni stéla ,XXVI. prika-
zani” tvarové spriznéna se sklenénymi plastika-
mi. Obdobi let 2004-2006 pfinasi téma multi-
plikaci, kdy se jednotlivé otisky a fragmenty sta-
vaji soucasti vétsiho celku. Lze fici, ze vysled-
ky prace na symposiich se pro Marka Trizuljaka
Casto stavaji urcujicimi, pokud jde o vyvoj hlav-
nich linii jeho volné ateliérové tvorby.

International symposium participation of
Marek Trizuljak presents an array of the artist’s
landmarks in the fine arts. Initial help to brin-
ging Marek’s work (together with other artists)
to the international scene was through his
co-organiser’s part of Painting and Installation
Symposiums at the former Augustinian
monastery in the town of Sternberk near
Olomouc, during the years 1992-96. From the
year 1998 Trizuljak has been regularly invited
to participate in the Czech — German symposi-
um at the Monastery of Tepld, near Marianské
Lazné spa displaying tri-annual shows from
the years 1998, 2001, 2004 and 2007.
Marek’s next symposium participation was
at Sternberk’s former Augustinian monastery:
International symposium “Space of Memory”
(,Mista paméti“), 2005 and “Czech - Danish
workshop,” 2006. At the majority of the here-
-mentioned shows, Marek took the additional
role of photographer thus creating a unique
atmosphere of the artists’” work in a compre-
hensive collection for visual presentation.

Looking back to the first part of the Tepla’s
symposium in 1998, Marek Trizuljak started to
express his creativity using a number of diffe-
rent technique and application layers with the
general aim to dismantle a quantity of interi-
or wall surface-fragments which were corro-
ded over time, for the further manipulation in
the studio. Working within this type of envi-
ronment, named explicitly transfer, took place
during earlier years when Marek worked regu-
larly with his wife Miroslava in various restora-
tion projects taking him to a number of dilapi-
dated buildings of interest. Out of all these vari-
ous projects looking for saviour, would be men-
tioned an old pilgrimage church in Stard Voda
u Libavé where the Trizuljaks worked on the
rescue and preservation of fresco fragments
complete with the photographic documenta-
tion of the interior’s actual state from 1994

to 1996. Poetics disturbed, giving a reverbera-
ting echo back to the original subject matter,
became for Trizuljak without doubt one of the
main inspiration resources of his further work.
M. Trizuljak, despite differences in medium,
continues working with the analogous approa-
ches, always stemming from intensive, personal
experiences. The most important for Trizuljak is
not the external imitation of precedent artistic
inventions, but the personal core of feeling and
means of which these inner feelings grow and
create. A valid reference would be the work
“Veronica’s veils” from Tepla monastery 1998.
The initial contact and first impressions of the
monastery’s complex in its dilapidated form
breathing a contemplative feeling and pictu-
re of history coupled with devastation spurred
into action the idea to apply a canvas to one of
its walls like a “veil applied to monastery’s face
full of pain and destruction”. These “imprints”
or “transfers” were subsequently worked upon

by means of drawing and painting until reaching
nearly the iconic vision.

Likewise in Sternberk (2005 and 2006) Marek
Trizuljak continues working with the topic
“Imprints and Veils” concentrating on medi-
um taken directly from the venue of action.
Through means of diverse techniques as well
as scale, we are particularly drawn to the spi-
ralling pyramid piece created from bricks named
“Venue memory”, 2005, and the elongated,
vertical stele named “The 26th command-
ment”, 2005, both shaped in a certain affini-
ty with glass sculptures. The years 2004 -
2006 brought the theme of “multiple tying”
to the artist’s forefront; where separate rende-
rings and fragments hold their own as players
in a larger whole. It goes to say that the final
result in Marek’s work is regularly determined
by the threads flowing through the artist’s free,
~studio-working” style.

Nebe a zem / Heaven and Earth
2006, kombinované techniky / mixed media, 138 x 150cm
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Litédnie (Modra a Zluta) / Rogation (Blue and Yellow)
2001, kombinované techniky / mixed media, 140 x 50cm
Prace na mezinarodnim symposiu v klastére Tepla

Work at the international symposium, Monastery of Tepla
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Spiraly / Spirals

2004, kombinované techniky / mixed media

Prace na mezinarodnim symposiu v klasteré Tepla

Work at the international symposium, the Monastery Tepla
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Devitiobraz (multiplilace) / Ninepicture set (multiplication) Mezi zemi a nebem / Between Earth and Heaven
2005, kombinované techniky / mixed media, 210 x 150cm 2006, kombinované techniky / mixed media, 120 x 100cm
Prace na symposiu Mista paméti, augustiniansky klaster ve Sternberku Prace na éesko-danském workshopu, augustiniansky klaster ve Sternberku
Work at the symposium Space of Memory, the former augustinian monastery of Sternberk Work at the Czech-Danish workshop, the former augustinian monastery of Sternberk
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Tvar / Face Vertikalni postava / Vertical figure
2007, kombinovaneé techniky / mixed media, 70 x 50cm 2007, kombinované techniky / mixed media, 70 x 50cm
Symposium v klastére Tepld / International symposium at the Monastery of Tepla IV. symposiu v klasteré Tepla / IV. symposium at the Monastery Tepla

58 59



Sl Tiw, -
f .-’.
&

F

]

- ..
3
b

-

b -
i

.,

S

e T
e

=

T b
78

-

e
a F

D
By uin

L
b |

Zapas Jakoba s andelem VI. / Fight od Jacob with an Angel VI.
2004, kombinované techniky / mixed media, 60 x 4Scm
Mezinarodni symposium v klastére Tepla / International symposium at the Monastery of Tepla

Zahrada - Ozveny raje / Garden - Rememberance of the Paradise
2004, kombinované techniky / mixed media, 70 x 50cm
Mezinarodni symposiu v klasteré Tepla / International symposium at the Monastery of Tepla
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Podzimni etuda Autumnal etude

Mraz uz na zahradé spalil co se da Garden smothered with a freezing veil
— popelavy nestyda — oh, frost — that ashy firebrand

ani slunce pak mi Spetku Zaru nepfrida neither the sun can rustle up a little heat

kdyz when

skvrnity posel the freckled herald

jménem mijeni called passing by

v zemi vpijeni named absorption to earth

chodi krajinou is walking through the country

a o barvy ji okrada and preys its colours

zihany chrt those brindled harrier

jménem panta rhei named panta rhei

ale ty jsi but you are an eternal existence

protoze chce$ byt as you decided to be

a tvé rozdrasané dlané hreji and your wounded palms are warming

Zimpodzim Wintry-autumn

pada snih na listi Snow is falling landing on to leaves

a to zas pada na snih and the foliage falls again to snow

zarive, shiny yellow

zluté na bily to white

to by mne nenapadlo this would fear to down on me

pod zimou under the winter

ukryva se podzim the autumn concealed

slupkou jesenni but the autumnal pelt

zakryta je zima dotting the snow as once

bily plast the white gown

a zluté leukoplasti yellow sticking-plasters

zimu nezahoji won’t cure this wintry time

ta jen maskuje se — li¢i pasti since it masquerades — putting out the traps

své ledové slasti its freezing delights

chladno zac¢ina byt zemi cold becomes the earth

zima v srdci je mi icy is my heart

ztuhlé je a nemUze se hnout rigid is and cannot move

jako podzim as for as the autumn

zasypany pod zimou covered by that wintry dust

snih nevinny jak prvotina obéti Snow, guiltless like a first-white sacrifice

v ném otisky slunce with warm imprints of the sunny light vlevo nahore / left above Otisky — Krajina / Imprints - Landscape
2004, kombinované techniky / mixed media, 50 x 70cm (detail)

vim, | know, Mezinarodni symposium v klastere Tepla / International symposium at the Monastery of Tepla

pliskanice, mraz a mlhy rozpusti se fog, iciness and slush_ will disappear vpravo dole / right bellow Zahrada - Stopy / Garden - Traces

zase odleti flying away once again 2008, fotografie / photography
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Prisvity

opadly mlhy

a zjevil se
andél krajiny

s kridly z modfi
ze stfibra

Sat mél jako matné rozpomneéni

zablesky zluti

vykriky éerveni

kapky krve

trny

mezi lesy oranzové chvéni

bloudim pameéti
a tfidim jeji davné suti

v téch pribézich
dobfi jsme i kruti
obcéas pokorni,

a jindy zcela duti

nez pronikne do krajiny svétlo
jako procitnuti

jako blizké prominuti

vpravo nahofe / right, above

Andél krajiny / Landscape Angel

2007, kombinované techniky / mixed media, 60 x 49cm
Symposium v klastére Tepla

Symposium at the Monastery of Tepla
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Translucencies

failed off the cloudiness
and appeared

the landscape angel
with the wings of blue
and silver

his habit was the feeble reminding

glimpsing yellows

crying reds

bloody drops

and thorns

amongst woods an orange twinkling

exploring my memories
sequencing their old remainders

in those accounts

we are noble but nasty too
sometimes modest
sometimes hollow to the core

until the light breaks through the country
like an awakening

like an incoming remission

Po spadnicich

¢asu proud

a otisk jedné chvile
se tu setkaly
proSly zahradou
domem

i strani naproti

srazem

po némz den co den
plynou

zakmity svétla

a co je ve stinu

stdle rozpity ma obrys

mdj svét

podobné jak svétlo
podobné jak voda
po spadnicich stéka

ptal jsem se kam
a chvilku

se mi zdalo

Ze jen tak

volné

nékam

proto
vic s nadéji cekam

Down the fall lines

Stream of time

impression on one moment
met one another

passing through our garden
crossways our home

down the opposing hillside

along the flank

day after day

soft glimpses

are flowing

and lingering shadows

have every time blur the outlines

this my world

as for as that light

resembling water

down the fall lines flowing down

| have asked where
and for a moment

it seemed to me

that just so, only
freely, slowly
anywhere,

then

more with hope | wait

nahore / above

Rany a stopy / Cuts and Traces

2004, kombinované techniky / mixed media, 70 x 50cm
Symposium v klastére Tepla

Symposium at the Monastery of Tepla

67



Pod mrakem

obloha

jak litd betonova deska
zaSedly strop

v dalce podepreny

piliFi

hor se jménem jesennim

pod prikrovem

do dali se line svétlo
v némz rozlisis

co hrubé je

a co je nizké

tim vic touzim
dotknout se tebe
prevysoké nebe

puklinou v mracich

svétlo k zemi stéka

stopa slunce

pluje po zemi

jak lod’ Zlutym kovem pobita
a na kopcich se ohyba

jako Cepel pozlacené kosy

trhlina v nebi

jas vyléva

kdyz pluje az tam

kde oko dotyka se dalek

prazor k svétdm jinym
i svételny chodnik

ta Stérbina

sama podoba se

rané

prorazené v boku Krale

Under clouds

the firmament

as a floating slab

grey ceiling

held up, yonder,

by pillars

of the fitting autumnal name

under that shroud

through outlying space goes the light

helping you to discern
what is rough
and what is stump
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all the more I'm longing
to touch you
heaven highly so high

along that rift

a ray is running down to earth

trace of sun

sailing alongside the land

like a barque, sheltered by yellow plates
like a golden scythe

bowing beside hilly contour lines

through the sky hole

brightness is poured

while flying there

where the eyes reach the distant space

aperture to diverse worlds
and luminous walkway

that rupture

resembling in itself

a lance-cut

perforating the King’s breast

Krajina - vidéni / Landscape - Vision

2004, kombinované techniky / mixed media, 70 x 50cm
Symposium v klastére Tepla

Symposium at the Monastery of Tepla

Zimni

bruslil vitr

po ledovych plotnach poli
lesklé stfrepy vzduchem hnal
Stipaly mne v tvari

jak krystalky soli

klouzal vitr

po leSténych deskach
po bfidlicich

mrazem zbledlych

padil

svistél

Sumél

za zahradou v polich
v dalce po homolich

veédeél co je krasné
a co v srdci boli

Wintry

Wind was skating

down the frozen fields

rushing glossy ice-crocks through the air
biting my face

like salt crystals

wind was sliding

down the polished plates
down the slates

turned pale by frost

running

whistling

rustling

over gardens, fields,
far horizons and hills

that wind knew what’s splendid
and what is sore within my mind

Krizovy scénar / Itinerary of Crisis

2004, kombinované techniky / mixed media, 42 x 60cm
Symposium v klastére Tepla

Symposium at the Monastery of Tepla



Pry se pfipozdiva
(metamorfézy pozdniho podzimu)

Krajina zhnédla

a nebe nad ni visi

jak Sediva sit

jak plast starého vale¢nika
zmuchlany a prosttileny
zdobny stuhou v barvé oceli

Nohy v blaté

a nad hlavou vitr nadutec
co Svihem

v letu protina

zmét Zlutych plidkd
hrstky posledniho listi

Pak i nebe zhnédlo
zachvélo se

vrhlo k zemi

své cinové kapky
dyky zakefrného lapky

chraplavy plac¢ prastarého harcovnika

DalSim déjstvim
snad bude mraz
co blato zméni
razem

V pevnou zemi

zbéla i hav
odvékého bojovnika
ktery vi

kde zal i bolest

a kde radost vznika

It’s behind-hand, it is said
(late autumn’s metamorphoses)

Countryside was getting brown
and the sky was hanging over
like a grey trawl

like an ancient soldier’s shroud
rumpled, perforated,

aureated by steel-coloured band

Legs in sludge

above the head a puffy wind
that randomly

cuts through

the flying crowd of yellow lames
the sprinkling of departing foliage

Then, also the sky was getting brown

trembling

retching down

its tinny drops

swords of greasy mugger

raspy cries of an eternal warrior

The next chapter
will be the frost

that at once

will turn the mud
into sure ground

And will whiten too

the robe of a never-ending fighter
that knows

ache and pain

and where joy arrives into being




vlevo nahore / left above
Trojice . / Trinity |.
2001, v./ht. 82cm

vpravo / right

Krajina - VzkriSeni / Landscape - Resurrection
2004, vitréz / art glass window, 270 x 83 cm

pretavené ploché sklo / fused flat glass, Cadoragi, IT
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Marek Trizuljak
Narozen 7. 6. 1953 v Bratislavé

Studia: 1968-73 SUPS sklaiska Zelezny Brod;
1975-81 AVU Praha, prof. A. Paderlik.

Zije a pracuje v Seni¢ce u Olomouce, vénuje se mal-
bé, sklenéné plastice a vytvarné fotografii. Je rov-
néz literarné ¢inny, v roce 1992 vydal sbirku bas-
ni Dotyky a tuSenia, pfilezitostné publikuje kritické
stati a Uvahy, napf. v ¢asopisu Ateliér a j. (Stavajici
publikace je doprovazena vybérem Trizuljakovych
nejnovéjSich basni z let 2006-2008) Samostatné
vystavuje od roku 1984 (CR, SR, Némecko, Italie),
kolektivn& od roku 1982 (CR, SR, Rakousko, Polsko,
Holandsko, Italie, Némecko, Madarsko, Venezuela,
Kuvajt, Kanada). Tvorba M. Trizuljaka je zastoupe-
na ve verejnych a soukromych sbirkdch doma i v za-
hraniéi (CR, SR, Madarsko, Némecko, Svycarsko,
Rakousko, Velkéa Britanie, Francie, Italie, Holandsko,
Kanada). Vedle vlastni tvorby se podili na realizaci
mezinarodnich uméleckych projektl, (napf. Rimini
— Luce e Colore, Rimini 2002; Mésto jako misto
pro ¢lovéka — Olomouc, Brno, Praha, 2004, v Uno-
ru r. 2008 byl kuratorem vystavy 17 olomouckych
umélcd v Calgary, s ndzvem Roots and Sensibility
— Kofeny a cit, na pfelomu let 2008 a 2009 pak
byl kurdtoren mezinarodni vystavy v Rimini, pod
nazvem ,Citta vicina al tuo Cuore — Mésto blizké
tvému srdci).

Zastoupeni ve sbirkach: Oblastna galéria Nitra (SK);
Matica slovenska, Martin (SK); Galerie BRAK -
Umeélecké sbirky meésta Voorburg (NL); Slovenskéa
Poistovina Kosice (SK), Nadaéni fond Josefa Luxe,
Umélecké sbirky Statutdrniho mésta Olomouce,
Nadace Kék VilldAg — Blue Planet, Budapest (H),
Umélecké sbirky mésta Noerdlingen (D) a soukro-
mé sbirky (CZ, SK, PL, H, D, CH, A, GB, F, I, NL,
CAN).

Ceny: Ateliérova cena na Akademii vytvarnych umé-
ni, u prof. A. Paderlika (1980); Grant Slovenského
fondu vytvarnych umeéni za cyklus Lidé z vlaku
(1983); Cestné uznani Sekce mladych Svazu slo-
venskych vytvarnych umélcl za kolekci obraz
na vystavé Soucasny portrét a zatisi, Bratislava
(1984), Ocenéni ceské biskupské konference za
dlouhodobou uméleckou tvorbu a kulturni pfinos
(2005).

M. Trizuljak je ¢&lenem Unie vytvarnych umélcl
Olomoucka (UVUO) a Sdruzeni Q.

Samostatné vystavy — vybér od roku 2000:

2001 - Sklenéné plastiky Galerie Ledeburské zahra-
dy Praha (éervenec — srpen 2001) » Sklenéné plasti-
ky a obrazy Galerie ,Ve vézi”, Tabor, (srpen 2001)
» Obrazy Narodni dim, Prost&jov (listopad 2001)
* Obrazy a sklo Galerie Patro, Olomouc (prosinec
2001 az leden 2002).

2003 ¢ Obrazy a sklo Galerie AKS, AS, (bfezen
2003).

2004 - Sklenéné plastiky Galerie K.F.A. Bratislava
(listopad 2004 az leden 2005) ¢ Obrazy a sklené-
né plastiky Galerie G Olomouc, (Cerven - Cerve-
nec 2003).

2005 « Marek Trizuljak Sklo — Architektura — Svétlo
K.Gallery Bratislava (prosinec 2005 - leden 2006).
2006  Obrazy a sklo Galerie Hady, Brno.

2008 -+ Pratelské zastaveni Sklenéné plastiky,
Umeélecky klub Galerie G (¢erven—cervenec 2008).
2009 - Hledani souvislosti Obrazy a sklo, Galerie
Aviatik, Prstice (leden—uanor 2009).

Ugast na kolektivnich vystavach

— vybér od roku 2000:

2000 < ,Magie neznamého” Prehlidka tvorby olo-
mouckych umélcl, Veenendaal, Nizozemsko, (bfe-
zen 2000).

2001  ,Mezinarodni symposium Tepld u Marian-
skych Lazni”. Vystava G&astnikd symposia v sypce
klastera Tepla (srpen 2001).

2002 + ,Rimini — Svétlo a Barva” Mezinarodni ital-
sko-céesky projekt, vystavni sifi Sala delle Colonne,
Piazza Cavour, Rimini, (¢erven 2002).

2003 <+ ,Roviny komunikace” ¢&esko-némeécka
vystava, Galerie Storkower Bogen, Berlin, (leden
2003) ¢ ,Hledani stop” cesko-nemécka vystava,
Katholische Akademie Hamburg (kvéten - srpen
2003) ¢ ,Civitas Dei” Duchovni inspirace v soucas-
ném umeéni, Galerie G, Olomouc (prosinec 2003 -
tnor 2004).

2004 - ,Sristani” cesko-n&mecky projekt, Zadmek
Zuschendorf (Pirna), Némecko (duben - kvéten
2004) « ,Nejenom Labe nas spojuje” ¢esko-némec-
ky projekt, Zamek Pillnitz, Drazdany  ,Mésto jako
misto pro ¢lovéka” - Mezinarodni projekt, vystava
v Galerii G a Patro, (Olomouc, fijen 2004), v sid-
le institutu TRIALOG, (Brno fijen 2004 - duben
2005), v sidle Vefejného ochrance prav (Brno, fijen
2004) a ve foyeru Poslanecké snémovny Parlamentu
CR (Praha, listopad 2004).

2005 ¢« ,Mista paméti“ Vystava k mezinarodnimu
symposiu ve Sternberku, Galerie Sternberk a Gale-
rie G Olomouc, (¢ervenec - srpen 2005).

2006 + ,Misto pro ¢lovéka Il.” Mezinarodni vystava,
institut TRIALOG, Brno (anor - duben 20086)

- ,Cesko-dansky workshop” Vystava praci z &es-
ko-danského symposia, (Galerie G Olomouc, srpen
2006).

2007 + ,Contemporary Painting from the Czech
Republic” Vystava ¢lent UVUO v Kuvajtu, Gallery
of the Kuwait Arts Association, Hawalli - Kuwait
City (kvéten — ¢erven 2007) ¢ ,Vystava Sdruzeni Q
v Galerii G” (Galerie G Olomouc, prosinec 2007).
2008 -« ,Roots and Sensibility” Vystava 17 olo-
mouckych umélct v Calgary, Triangle Gallery of
Visual Arts (leden — dnor 2008) ¢ ,Ohlédnuti -
Ruckblick” Vystava ve spolupraci se sdruzenim Pro
Arte Vivendi, Galerie G Olomouc (bfezen 2008)
a Velvyslanectvi CR v Berling (duben 2008) « ,Frei
von Nostalgie” Rozséhla profilovd vystava 37 cle-
nG UVUO v Rakousku, v rdmci projektu Trierenberg
Art, Traun, Rakousko (duben - cerven 2008) -
,Q Revue” Clenskd vystava Sdruzeni Q, Divadlo
Reduta, (Brno, kvéten — ¢erven 2008).

2009 « ,Mésto blizké tvému srdci — Transparence”
Mezinarodni vystava v ramci projektu ,Mésto jako
misto pro ¢lovéka”, Rimini, Italie, Castel Sismondo
(leden — Gnor 2009).
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trpélivost...

A potom patii zvlastni dik mym koleglim, s nimiz se zejména na pGdé& Unie
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lime, svadfime se o ndzor na vytvarné umeéni a jeho poslani a podnikdme spo-
le¢né projekty. Pravé moji kolegové mne ve zna¢né mite inspirovali k vydani
této publikace...
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Olomoucky kraj

Statutarni mésto Olomouc
Agentura Galia a Galerie Patro
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